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THE COLLECTOR AND ART CRITIC. 



At the recent salon in Lisbon, a vigorous and striking picture 
of an African warrior was accorded the first prize by the committee 
of judges. 

The painter proved to be the King of Portugal, who is one of 
the most talented of modern European artists. It may be remem- 
bered that at the Paris Exposition in 1900 he also carried off first 
honors, although at the time of the awarding of the prize the per- 
sonality of the artist was not known. 



Of Mr. David Murray, the newest Royal Academician, various 
stories are being told. He is, of course, a landscape painter, and dif- 
fers from some landscape painters in that he paints his canvases out 
of doors. Most artists who do this know what it is to be worried 
by the curious and idle onlooker. David Murray, a Scot, is a deter- 
mined person, yet even he was once compelled by a north country 
crowd to resort to a singular stratagem before he could finish a 
picture. Four years ago, when painting on the banks of the Wharf e, 
near Bolton Abbey, he was driven to despair by the crowds of York- 
shire tourists who swarmed around his easel. Rather than abandon 
his easel, however, the artist borrowed a pair of "waders," fishing 
boots, and fixing his easel some yards out in the shallow stream, 
he painted away industriously, day after day, standing knee deep in 
water, until his six-foot canvas was completed. The picture thus 
painted, "The Scar, Bolton Abbey," was shown at the Royal Academy 

of 1902. 

* * * 

From the other end of the world, Australasia, comes the story 
of a devotee of the painter's art which is both remarkable and curi- 
ous. This artist, Walter H. M. Pritchard, is in the habit of going 
with some assistants out in a boat, and having selected his view- 
point from the surface, he seats himself on a stone and is lowered 
for two minutes at a time into the water. He opens his eyes and 
takes a submarine view of things, which, according to his report, 
have changed into something strange and rich. He claims that pos- 
sibly the constant tremor of the water on the eyeballs gives a visual 
appearance to things far differing from the view seen through a 
glass-bottomed boat. He says: "In every ten square feet of space, 
for instance, there will probably be ten landscapes, for the water 
gives a remarkable effect of distance. It magnifies just as a fog does. 
For example, what appears to be dim and distant mountains are only 
low sand dunes possibly twelve feet away. 

"The water gives a color of its own to everything in it, a sub- 
dued and restful color. When clouds are passing over the sky and 
their shadows are thrown on the surface, the color effect is cold and 
gray, but when the sun is shining it appears as though you were 
looking through melted emerald. If you put a gaudy-hued sea urchin 
under the water its color will go back several tones. All brilliance 
is softer and more distributed- than on the surface. The passing 
shadows of the clouds in the daylight are startling. They take all 
manner of queer forms and may jump at you like indistinct dragons. 
The sand, pure white, gathering on top of the rocks as the tide sinks 
down, seems like a heavy fall of snow, and then when the tide comes 
up again it is all washed away. 

"Of course, all this doesn't come to you at once, for to realize 
all the beauties concealed under the sea you have to study for years. 
As soon as I get to the surface I make nptes on what I hav^ seen, 
and try to carry the picture in my memory. Often I change-'what I 
have seen to suit the purposes of composition, and the fishes are 
generally put in to place the spotting correctly and give the effect of 

motion." . , . , . , ™. 

This certainly is a devotion to art which is unusual. The paintings 
which the artist produces as a result of these diving experiences have 
been highly praised— they must be interesting. 

* * * 

It has been decided by the French Minister of Instruction Publique 
that there shall be an annual exhibition of the works of art purchased 
or commissioned by the State. This is an excellent idea, its object 
being not only to show each year's purchases, together, but also to 
refute a possible charge of favoring any one school. The Government 
intends, so far as possible, to extend purchases and commissions, so 
that, within reasonable limits, all branches of the fine arts may benefit. 

* * * 

A picture of St. Francis, attributed to Greco, was removed from 
the Louvre this week by order of the Secretary of Fine Arts,, experts 
having decided that it is nothing but a copy of the famous master s 

W The affair has naturally caused something of a sensation, and it 
is again charged in some quarters that the Louvre is constantly being 
victimized and public funds are squandered on objects of relatively 
little value. It has been explained that the picture was presented to 
the museum in good faith by a collector who had acquired it in a 
private sale. 
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At Christie's, in London, there were sold recently the following: 

J. W. Oakes: "An Old Watermill" $680 

Lucas Cranach : "Portrait of a Gentleman" 2,625 

Lucas de Heere : "Lady Jane Grey" 3,255 

Hans Holbein : "Charles Brandon, Duke of Suffolk" 865 

P. Rubens: "Decius Haranguing his Soldiers Previous to the 

Battle" 1,050 

Reynolds : "Constantine John, Baron Mulgrave" 2,835 

P. de Hooghe : "Cavalier and Lady" 705 

A. Cuyp : "A Falconer and his Wife" 600 

T. Lawrence : "Miss Brooke" .....' 4,830 

Hoppner: "Portrait of a Young Boy" 2,205 

Romney : "Lady Hamilton as Ariadne" 6,035 

Velasquez : "A Woman and a Boy" 5^25 

Jan Steen : "The Music Lesson" 2,045 

T. de Keyser: "Group Portrait" , 890 



The Beurdeley collection of eighteenth century works of art 
was sold at the Georges Petit Galleries in Paris. Some of the 
lots were: 

Miniature by Hall : "Countess Helflinger" $5,640 

Miniature by Plymer: "Portrait of a Lady" 3,210 

Miniature by Isabey: "Portrait of Empress Louise" 1,200 

Miniature by Isabey: "Portrait of Mme. de Talleyrand" 1,320 

Sepia by Fragonard: "Le Verrou" 4,800 

Drawing by Fragonard: "La Reveuse" 4,000 

Bistre drawing by Fragonard: "Taureau dans la Campagne 

Romaine" ." 2,200 

Water color by Frangonard: "Une fete de Saint Cloud" 1,800 

Fragonard : "Portrait of Mile. Gerard" 2,000 

Watteau, a pencil drawing: "Tetes d'Etude" 5,500 

Augustin de Saint Aubin : "Portrait of a Woman" 2,400 

Nicolas Lavreince: "La Marchande de Modes," gouache 6,600 

This particular drawing-had been bought by M. Beurdeley a few 
years ago for $4,000, while" in i860 it had been sold for $20. 

* * # 

On the 4th of March there were sold at Christie's the following 
paintings: 

Vicat Cole: "Showery Weather" $1,775 

T. S. Cooper: "Cattle and Sheep in a Meadow" 735 

J. Docharty: "Mist Rising after Rain, Loch Etive" 1,260 

J. Holland: "The Colleoni Monument, Venice" 4,725. 

Sir E. Burne-Jones: "Pygmalion and the Image" (the set 

of four) 4,985 

J. Stark: "The Valley of the Yare" 630 

Colin Hunter: "A Fishing Haven" 735 

W. Bouguereau: "Head of a Girl". -. 525. 



The Edwin Lord Weeks' sale brought a total of $47,523- The 
more important pictures sold were: 
"The Hour^of Prayer at the Pearl Mosque," which goes to 

the Brooklyn Museum $1,250 

"Persian Caravan Resting," bought by G. H. Ainslee 400 

"An Open-air Restaurant, Lahore," G. A. Hearn 675 

"Elephants Drinking," J. D. Ichenhauser 400 

"The Doctor's Visit," S. S. Thomas 925 

"Women's Chat at Muttra," F. Gallatin 550 

"Nautch Girl Resting," C. V. Barton 850 

"Caravan Crossing Desert," R. C. Hawkins 600 

"Mosque at Cordova," J. D. Ichenhauser 3,700 

"Ispahan," R. A. Parker 1,100 

"The Mosque of Delhi," J. D. Ichenhauser 1,700 

"The Golden Temple, R. C. Hawkins .••••••• M 

"The Last Voyage," one of the finest paintings in the collec- 
tion was presented by the artist's widow to the Metropolitan 
Museum of Art and has been accepted by the Trustees. 
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The prices paid for Whistler etchings in London show a steady 
increase. At a recent sale "The Post" brought $210; "The 
Kitchen," $160; "The Bridge," $250; "Amsterdam Bridge," $490; 
"Pierrot," $570; "Florence Leyland," $360; "Putney Bridge, $210, 
and "The Garden," $200. Most of these prints are well known, and 
could have been bought years ago for comparatively insignificant 

sums. 

* * * 

At the Hotel Drouot there were sold recently: 
Francois Boucher: "Les bulks de savou" (pastel), with 

carved wood frame $4,300 

M. Q. de Latour: "Portrait of a Man" (pastel) 4,000 

J. B. Perronneau: "Portrait (supposed to be) of Marquise 

d'Anglure" (pastel) 7,950 

Sir J. Reynolds: "Portrait of the Poet, Robert Merry" 

(canvas) 2,500 

Carle Van Loo: "Portrait of Stanislaus Lecsinski, King of 

. Poland" 1,620 

English School: "Portrait of a Girl" 1,340 

Robert Tournieres: "Portrait of a Young Woman" 970 

Mile. P. Ledoux: "Le Reveil" 1,440 

J. Greuze: "Young Girl" (bust) 1,555 

J. B. Santerre: "Portrait of the Marquise de Rubel" 1,600 

J. M. Nattier: "Portrait of a Lady" 2,460 

J. M. Nattier: "Portrait of a Marshal" 3,800 

* * * 

The Ehrich Gallery pictures, which were sold at the Waldorf- 
Astoria on the 24th of March, brought a total of $61,650. The 
following are the more important numbers: 
8. "Mouth of Grand Canal, Dogana," Canajetto, 1659-1768; 

Louis Ralston $500 

"Mme. de Maintenon," Van Loo, 1684-174S; G. Renting 575 
"Evening on the Scheldt," Jan Van de Capelle, 1650- 

1680; A. B. Emmons 450 

"Rustic Fete," Jacques Stella, 1596-1657 750 

"Portrait of Lord Cavendish," William Dobson, 1610- 

1646; J. D. Ickenhauser 550 

"Rest Near the Old Bridge," Jan Usselyn, 1610-1660 450 

"James Prescott, of Warwick," Sir Peter Lely, 1607- 

1680; Emerson McMillin 875 

"Brougham Castle, Cumberland," Turner, 1775-1851 1,400 

"Don Carlos de Medici," Mattia Bordone, 17th century; 

W. Rutherford 400 

"Fete Champetre," Nicholas Lancret, 1690-1743; W. 

Rutherford 1,550 

Portrait of the "Countess of Cleveland," Sir Peter Lely, 

1617-1680; F. Robert Schell 1,300 

"Dance of the Village Youth," Claude Lorraine, 1600- 

1682 800 

"St. John the Annunciator," Alessandro Allori, 1535- 

1607; J. D. Crimmins 625 

"Richard Brinsley Sheridan," John Opie, 1761-1807; 

W; Rutherford 550 

26. "Adoration of the Magi," Frans Francken, 1581-1642; 

D. McCosker 450 

"Crossing the Ford," Peter Wouverman, 1625-1683; J. 

D. W. Cutting 1,300 

"Lady William Elliott," John Riley, 1646-1691; Emerson 

McMillin 550 

"The Quartette Rehearsing," Caravaggio, 1569-1609; 

J. M. Stetenheim ' 675 

"Portrait of the Painter Van Somer," Ferdinand Bol, 

1611-1681; J. R. Ferguson 1,000 

"Portrait of a Court Lady," Jean Raoux, 1677-1734; Em- 
erson McMillin j 950 

34. "Italian Lake with Castle," Richard Wilson, 1714-1782.. 425 

35. "Adoration of the Infant Christ," Bernardino Gatti, 
1495-1575; J- Langeloth 500 

"Pigs in the Straw," George Moreland, 1763-1804; Mr. 

Martin 675 

"Welcome to the Fleet," Jan Beerestraaten, 1622-1687; 

withdrawn after $450 bid by Louis Ralston 

"Mrs. Colley Cibber," Thomas Hudson, 1701-1779; J. B. 

Ferguson 4S0 

"Madonna Adolorata," Carlo Dolci, 1616-1686; W. 

-Rutherford 2 500 

"Hogarth's Portrait of Himself," William Hogarth, ' 

1697-1764; Joseph Pulitzer 725 

"Italian Landscape," Jan Both, 1610-1651, and Andries 

Both, 1609-1640; F. A. Chapman 1,550 

"The Vale of Llangollen," Richard Wilson, 1714-1782; 

Mr. Eldredge 500 

"Father Andreas Rosa," Gaspard de Crayer, 1582-1669; 

J. Laveny 400 



10. 
ir. 

12. 
13. 

14- 

15. 

17. 
18. 



22. 

23- 
24. 

25-. 



27. 
28. 
30. 
32. 

33- 



36. 
37- 
39- 
41- 
43- 
45- 
46. 
47- 



48. "Court Lady Under Charles I.," Cornelius Janssens, 

1594-1664 •■ • •• 575; 

50. "Rest by the River," Karel D'u Jardin, 1622-1678; De 

Witt Clinton Cohen 800 

51. "Admiral Edward Russell, Earl of Orford," Sir Godfrey 

Kneller, 1646-1723; J. D. Waring 850 

52. "Bacchus and Ariadne," Francesco Albani, 1578-1666; 

I. Langeroth ••• 800 

53. "The Tower of London," Turner, 1775- 1851; purchaser 

not announced 1,400 

54. "Vittoria Delia Povere," Justus Sustermans, 1597-1681; 

Dr. Reuling 750 

55. "Ulysses and Nausicoa," John Henry Tischbein, 1722- 

1789; F. A. Chapman 775 

56. "Professor Thomas Gregory," Sir Henry Raeburn, 1756- 

1823; W. Rutherford 3,350 

57. "Galatea," Francois Boucher, 1703-1770; L. A. Lanthier. 1,900 

58. "Diogenes in His Tub," Giuseppe Ribera, 1598-1648; J. 

D. Waring 1,000 

59. "The Old Mill," John Crome, 1768-1821; Holland Art 

Galleries 1,800 

60. "Europa and the Bull," Francesco Veronese, 1555-1600; 

F. C. Pitt 650 

61. "Arichitectural Dream," Salvator Rosa, 1615-1673; J. D. 

Ichenhauser 1,450 

62. "Elizabeth, Countess of Chesterfield," Sir Peter Lely, 

1617-1680; Emerson McMillin 2,050 

63. "The Holy Family at Rest," Correggio, 1494-1534; 

David McCosker 2,850 

64. "On the Grand Canal," Canaletto, 1697-1768; Thomas 

L. Manson 575 

65. "Lord Wharton," Daniel Mytens, 1590-1656; J. D. 

Waring 4,550 

66. "The Milkmaid's Hour," Balthasar Paul Ommeganck, 

1755-1826; J. M. Stettenheim 675 

67. "Madame de Fouquieres," Pierre Mignard, 1610-1695; 

L. A. Lanthier 1,400 

68. "Afternoon on the Terrace," Nicholas Lancret, 1690- 

1743; F. K. Keeble 2,000 

69. "The Repentant Magdalen," Murillo, 1618-1682; Dr. 

Reuling ..^.-X.. 2,600 



Formerly in, now opposite 
The Waldorf- Asto-ria Hotel 
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